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Dokrtorska disertacija Glasbena Sﬂmopodolm ucencev v g/ds/}mz’ soli in zz/ogﬂ uéz’tc/ja pri nje-
nem ob/z'/eowznju obravnava vidik kultiviranja g[asbene identitete v procesih glasbenega
izobraicvanja. Teoretski tcmclj raziskave smo naslonili na psiholoiki konstruke glasbc-
ne samopodobe, ki predstavlja osnovni mehanizem konstruiranja glasbene identitete z
razvojnim vrhom v mladostnistvu. Nas namen je bil preuciti oblikovanje glasbene sa-
mopodobc ucencev glasbcnc solev zakljuénih razredih. V kontekstu dcjavnikov, ki na
to Vplivajo, smo raziskovali tudi glasbeno identiteto uéiteljev. Izvedli smo kvantitativno
raziskavo glasbene samopodobe uc¢encev, medtem ko smo glasbeno identiteto uéiteljev
preuéili s pomocjo utemeljene teorije. Zadnja raziskovalna fazaje obsegala akcijsko raz-
iskovanje, Cilj katerega je bil oblikovati ucenje inStrumenta po zasnovi Hargrmvfxaz/c‘gﬂ
modela potemz'a/m’b winih izidov v g/ﬂsbmem izobmzvemnju‘

Rezultati raziskave so pokazali, da glasbeno samopodobo uc¢encev znadilno oblikujejo
komponente razpoloienja, sposobnosti/ambicij in komuniciranja. Razlike v glasbeni sa-
mopodobi glede na spol, glasbene preference inuc¢no uspeénost se pri ucencih niso odra-
zile pri vsch komponentah. Ugotovili SIMO POZitivho povezanost glasbene samopodobe
zvklju¢evanjem (ne)(in)formalnih nacinov poucevanija in negativno povezanost s stop-
njo ucenceve izvajalske anksioznosti.

Uéitelj inétrumenta/petja sejev raziskavi potrdil kot kljuéni socialni deleznik pri obli-
kovanju glasbene samopodobe. Skozi reﬂeksijo konstruiranja lastne identitete se tudi on
sam — najbolj identificiran zvlogama izvajalca in pedagoga - doiivlja kot pomemben so-
oblikovalec glasbene samopodobe svojega ucenca.

Disertaeija v slovensko glasbenoizobraievalno okolje prispeva spoznanja o glasbeni sa-
mopodobi ucenceyv in njeni povezanosti z glasbeno identiteto uéiteljev. Prikazani u¢in-
ki poucevanja v Hdrgrmvesmzfm modelu ])otmtiﬂ/m’k uinib izidov g/m‘bmegﬂ izobrﬂéeuﬂnjﬂ
lahko pomagajo privzgoji nove generacije u¢encev instrumenta/petja, ki se bo oddaljila
od tradicionalnega modela mojster — vajencc, medtem ko bo Vlogo virtuoza decentrali-
zirala na podlagi improvizacije, petja, plesa, komponiranja, orkestriranja in povezovanja

z drugimi vejami umetnosti. Globalen uvid raziskave pri tem govori v prid generativne-
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mu ucitelju, ki ze uveljavija tako diferencialno kot tudi konvergentno giasbenopedago-
sko delovanje za poucevanje in vzgojo tako glasbenih profesionalcev kot tudi ijubiteijevi
K/juéﬂf besede: glasbena samopodoba/idcntitcta, ucenec, uciteij instrumcnta/pctja, glas—
bena sola.
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The doctoral dissertation Musical se{f:comept 0fmwz'c school students and the role 0f a teach-
erin slmpz'ﬂg it examines the aspect of cultivating musical identity in music education
processes. The theoretical foundations of the research are based on the psychologicai
construct of musical self—concept (hereinafter MSC), which represents the fundamental
mechanism ofconstructing musical identity, with a developmentai peak in adolescence.
Our aim was to examine the formation of MSC in students of music schools in their fi-
nal years. In the context of factors inﬂucncing this, we also cxpiored the musical idcntity
of teachers. We conducted a quantitative study of the MSC of students while examining
the musical identity of teachers with the support of grounded theory. The final research
phase involved action research, aiming to shape learning of instruments, based on Har-
grmzzw'mozlt/ of polmtm/ /mmz'ng outcomes in music education.

The results of the research showed that scudents MSC is typicaily shaped by the
components of mood, abilities/ambitions, and communication. Differences in MSC ac-
cording to gender, musical preferences, and academic achievement were not reflected in
all components among students. We found a positive correlation of MSC with the in-
clusion of (non)(in)informal teaching methods and a negative correlation with the stu-
dents’ performance anxiety level. The instrument/vocal teacher was confirmed in the
research as a key social actor in shaping the MSC. Through the reflection of the con-
struction of his own idcntity, he himself - most identified wich the roles ofpcrformcr
and pedagogue — experiences himselfas an important co-shaper of his student's MSC.

The dissertation contributes insights into the MSC of students and its connec-
tion with the musical identity of teachers within the Slovenian music education envi-
ronment. The demonstrated effects of teaching in Hmjgrmzza'modf/ of;w[mtm/ /fariling
outcomes in music education can aid in educating a new generation of instrument/vocal
students who are moving away from the traditional master/. apprentice model, decentral-
izing the role of the virtuoso based on improvisation, singing, dancing, composing, or-
chestrating, and connecting with other branches of art. The global perspective of the
rescarch speaks in favour of the generative teacher, who already practices both differ-
entially and convergent music pedagogy for teaching and educating both music profes-
sionals and amateurs.

K@/worflx musical sclf—conccpt/ idcntity, student, instrumental/vocal teacher, music

school.
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