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Visits of Vienna choral societies to Sarajevo
— an occasion for redefining local societies’
concert activity in the late 19* century?

Lana Sehovi¢
University of Sarajevo

Introductory remarks about the circumstances of Sarajevo
musical life in the late 19t century

Sarajevo musical life at the turn of the century was shaped by socio-polit-
ical changes that included the change of political powers — the Ottoman
Empire and the Austro-Hungarian Empire on the Bosnian soil. After more
than four centuries of the Ottoman administration (1463-1878), Bosnia and
Herzegovina was occupied by Austro-Hungary, which would stay there for
40 years (1878-1918). The change of authorities led to a complete transfigu-
ration of the political, social and cultural circumstances, which implied the
shift from the Timar feudal system and Oriental cultural values to the abso-
lutist system of the Austro-Hungarian Empire." In daily practice, it meant
that Bosnia and Herzegovina, where many buildings, mosques, bridges and
other significant architectural monuments of the Ottoman culture, was to
turn toward social and cultural trends promoted by Vienna and Budapest.
In the contexts of musical life, the departure of Ottomans and the begin-
ning of the Austro-Hungarian occupation initiated by the decision of the
25" Congress of Berlin meant that the musical life of Sarajevo, which pre-
viously relied upon the Bosnian and Herzegovinian folk music (sevdalin-
ka), Turkish military bands mehterhanas, and the shadow theatre (karadoz)

1 Noel Malcom, Bosna: kratka povijest (Sarajevo: Buybook, 2011), 120-1.
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would be transformed in line with musical trends of the other members of
the Empire.”

For Bosnia and Herzegovina, and for Sarajevo as its center, Aus-
tro-Hungarian occupation meant opening to “new” political and socio-cul-
tural trends. As the “youngest” member of the Austro-Hungarian Empire,
Bosnia and Herzegovina was supposed to become an example of the civili-
zational mission led by the Minister of Finance Benjamin von Kéllay.’ Local
population was supposed to be enlightened and attracted to contemporary
achievements, then turned towards the model of national unity - instead
of the idea of forming national identities of the three ethnic groups, which
was to be followed by work on raising the economic standard of the entire
Bosnian and Herzegovinian society.* In so broadly conceived conception
of modeling Bosnia and Herzegovina, the decisive role was assigned to set-
tlers, whom the administrative system considered suitable and competent
for implementing the far-reaching set goals.’

The changes in the cultural life resulted from the settlement of a large
number of foreigners, clerks of the Austro-Hungarian administration and
experts of various profiles. Conditioned by the settlers’ needs, the cultur-
al life developed in line with the general trends of the centers of the Aus-
tro-Hungarian Empire.® Happenings and innovations in the culture and

2 Ottoman rule left significant traces in the practice of Bosnian and Herzegovinian
traditional music. Its influence was decisive in the development of instrumental,
spiritual and urban musical practice. It particularly pertained to some of the aero-
phone and chordophone instruments (e.g. long-necked lute, popularly known under
the name of tambura), wedding songs and urban music tradition - sevdalinka. Ta-
mara Karaca Beljak and Jasmina Talam, “Ottoman Influence on Folk Music Tradi-
tion of Bosnia and Herzegovina,” Musicological Annual, no. 1 (2009): 117-27.

3 In his youth, Benjamin von Kéllay (Budapest, 1839 — Vienna, 1903) expressed an in-
terest in politics, particularly in the so-called Eastern Question. He acted as the Aus-
tro-Hungarian consul in Belgrade, and in 1872 he travelled to Bosnia and Herzego-
vina and became familiar with local features and political conditions. In 1877, he
wrote a work entitled Historija Srba (History of Serbs), which was published in Hun-
garian and German a year later. A significant date in his political career is 4 June
1882, when he was appointed Austro-Hungarian Minister of Finance and admin-
istrator of Bosnia and Herzegovina. He remained on these positions until he died.
Robert Donia, Sarajevo: biografija grada (Sarajevo: Institut za istoriju, 2006), 84-5.

4 Sarita Vujkovi¢, U gradanskom ogledalu. Identiteti Zena bosanskohercegovacke
gradanske kulture 1878-1941 (Banja Luka: Muzej savremene umjetnosti Republike
Srpske, 2009), 19.

5 Donia, Sarajevo: biografija grada, 87; Iljas Hadzibegovi¢, Postanak radnicke klase u
Bosni i Hercegovini i njen razvoj do 1914. godine (Sarajevo: Svjetlost, 1980), 117-8.

6 Lana Pacuka, “Muczicki Zivot u Sarajevu u periodu Austro-Ugarske uprave (1878-
1918)” (Ph.D. diss., University of Sarajevo, 2014), 271.
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and music, spurred by the settlement of foreigners of various professions,
ethnicities and customs, were most manifested in Sarajevo, the administra-
tive center of Bosnia and Herzegovina.

Photo 1: Sarajevo during Austro-Hungarian administration. Street scene
at the Sebilj fountain, 1909.”

Implementation of “new” musical trends on the local soil:
international choral societies

Socio-cultural novelties that accompanied the arrival of Austro-Hungary
in Bosnia and Herzegovina included the idea of association and formation

7 Anon., “Sarajevo — Carsija,” Europeana, University of Graz, Austria, https://www.
europeana.eu/item/09403/0_vase_2136_CHO.
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of societies. The idea emerged as early as in the first years of the occupa-
tion and was initiated exclusively by settlers and officers of the regime. The
first societies were of an international character, and consisted of settlers
from all parts of the Empire, who strove to enrich their social life and de-
sign their spare time. Thus, the first Sarajevo international societies includ-
ed the “Vatrogasno dobrotvorno drustvo (Firemen’s charitable society)”
(1880), “Cinovnicki kasino (Officers’ Casino)” (1883), “Gospojinsko drustvo
(Ladies’ Society)” (1885), as well as “Médnnergesangverein” (1887), which was
extremely important for the musical life.

International societies were also the only way of associating that was
approved by the administration, due to the concern that public gathering
would lead to the national revival in the circles of Bosnian and Herzegovin-
ian society. Sensing what consequences the uncontrolled association could
have for the system as early in September of 1878, the supreme military
commander Filipovi¢ issued a public order that no association was allowed
to be formed without his permission.” Since there had been no relevant and
ordered law on association for a long time, it completely depended on the
will and discretion of the authorities, who imposed a series of measures and
prerequisities which had to be fulfilled before obtaining the official authri-
zation.” There was also the inavoidable censorship, which prevented public
appearances which were not in line with the prescribed rules. In this way
the regime managed to exert the full control over the operation of societies.

This and similar attitudes resulted in few formed societies in the first
decade of Austro-Hungarian presence, and the societies were established
only by officers and public servants. In line with their political visions,

8 Pacuka, “Muzic¢ki zivot u Sarajevu u periodu Austro-Ugarske uprave (1878-1918),”
271.
9 Todor Krusevac, Sarajevo pod austro-ugarskom upravom 1878-1918 (Sarajevo: Svjet-

lost, 1960), 411.

10  Accurate instructions and legal measures were made public only in 1910, by means
of the Law on Constitutional Regulations for Bosnia and Herzegovina. A separate
chapter of this law dealt with societies. It was entitled Law on Societies for Bosnia and
Herzegovina and it clearly listed provisions pursuant to which a society could get a
permit for its operation. Pursuant to the enacted law, any intention of forming a so-
ciety had to be justified in writing and submitted to the Provincial government, and
if a society should get a permit it was bound to adhere to a large number of rules and
regulations. One of them provided that the authorities had the right to send their
representatives to all the significant social events (assemblies, meetings, parties, per-
formances and others), who were allowed to control and review all the social docu-
ments if necessary. Archives of Bosnia and Herzegovina, “Zakon o ustavnim ured-
bama za Bosnu i Hercegovinu,” 1910, p. 51.
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the authorities supported and offered as a model only the associations fo-
cused on nourishing socializing and entertainment, without any tinges of
political or national intentions. The described decisions made the musi-
cal sociaties one of the most acceptable forms of association, though un-
der the condition that they should be deprived of national and political
connotations. Moreover, these societies soon became a core around which
the entire networks of cultural-educational and support associations were
formed. In the other hand, authorities recognized culture and music as
tools for assimilating Bosnia and Herzegovina into the political, social and
cultural values tailor-made by the Empire. A lot of effort was invested into
the establishment of international choral societies, with the hope that they
would smooth things out and divert attention from actual socio-political
problems."”

About the first Sarajevo international choral society:
“Médnnergesangverein”

“Mannergesangverein” was the first society, and generally a musical socie-
ty established in Sarajevo during the Austro-Hungarian occupation. Dur-
ing the 31 years of its existence, this society was one of the most serious
and the most professional musical associations active on the musical stage
of Sarajevo of the time. Formed as a typical offshoot of the culture trans-
ferred from European centers to Bosnia and Herzegovina, it nourished cho-
ral singing after the model of the musical culture of Europe of the 19" and
early 20" century, from its very beginnings."”

The story of “Médnnergesangvereinu” began in 1886, when a group of
public servants from the ranks of soldiers, officers, architects, printers, rail-
way workers, doctors, professors and lawyers decided to establish a cho-
ral society aimed at socializing and nourishing nice singing. In doing so,
they strove to avoid national divisions by including German, Serbo-Croa-
tian and Slav songs in their repertoire.” Guided by these thoughts and ide-
11 Pacuka, “Muzicki zivot u Sarajevu u periodu Austro-Ugarske uprave (1878-1918),”

93-6.

12 Lana Paduka, “Josip Vanca$ - arhitekt koji je gradio muzicki zivot Sarajeva s kraja

19. i pocetka 20. stolje¢a,” in Zbornik radova u ¢ast 120 godina rodenja prvog bosans-

kohercegovackog etnomuzikologa fra dr. Branka Marica, ed. Jasmina Talam and Ta-

mara Karaca Beljak (Sarajevo-Mostar: Institut za muzikologiju, Muzi¢ka akademija
Univerziteta u Sarajevu, Hercegovacko-franjevacka provincija, 2016), 44-5.

13 Anon., “Pjevacko drustvo (Mali vjesnik),” Sarajevski list, no. 20 (20 February 1887):
2.
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Photo 2: Directory of the first members of Mdnnergesangverein. Archives of Bosnia
and Herzegovina, Fond Drustva.

as, a few music fans decided to compose an interim working committee
consisting of Klaudio Hascha, Hochmayer, Josip pl. Vanca$, Hans Nieme-
czek and Ivan V. Popovi¢." The committee headed by the secretary of the
directorate of Bosnia and Herzegovina railways Kaludio Hascha” submit-
ted the draft of the statute to the Provincial Government as early as on 22
November 1886,"® which reveals that the intention to form the society was
backed by 33 signed members, mostly Hungarians, Czechs, Germans, Aus-
trians and Croats and Serbs who drew their origin from other parts of the
Empire.” They waited for the response by the goverment for two — two and

14  Anon., “Pjevacko drustvo u Sarajevu (Mali vjesnik),” Sarajevski list, no. 134 (14 No-
vember 1886): 3.

15 Bozidar Sirola, Pregled povijesti hrvatske muzike (Zagreb: Edition Pirop, 1922), 219.
16  Archives of Bosnia and Herzegovina, Fond Drustva.
17 Ibid.
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a half months, and on 18 February 1887 the approval for the beginning of

the operation of the society arrived.”

The first printed statute of the society appeared in public in the early
1887,” while the assembly of the society, where the management board was
appointed, took place on 14 April 1887.*° Members of “Minnergesangvere-
in” did not delay the organization of the first inauguration festivity, which
took place about ten days after the first assembly. The festivity, which was
organized on 23 April 1887, was a significant social event, while the pro-
gram was composed of seven choral compositions by Vaclav Horejsek, Ivan
pl. Zajc and Ferdo Rusan. They were performed by a men’s chorus consist-
ed of 30 singers, and the program was supplemented by the Concerto for vi-
olin by Charles August de Bériot, performed by a violinist and court clerk
Sandecki from Zenica.”

From its very beginnings, “Ménnergesanverein” had a well-elaborat-
ed system of interior organization, which distinguished it from other soci-
eties of the time. Every year, the number of the members of the society in-
creased, so that from the initial 30, who also acted as founders, assistants
and singers, in 1906 the number of members reached as many as 544, 116
out of whom were members of the singing ensemble.”” These were certain-
ly the golden years of “Ménnergesangverein,” when it was led by the chair-
man Karlo knight Stefanowski and choirmasters Josip Vanca$ and Eduard
Heeger. The success did not subside until the beginning of the First World
War, when the society, due to unfortunate war events, worked with a de-
creased intensity and a smaller number of members. It should be noted that
this society was one of the first societies in Bosnia and Herzegovina which
accepted women, which was certainly not a frequent practice of the time.
In 1896, the society also founded a women’s chorus, whose appearances and
18 Ibid.

19 Ibid.

20 The board of “Ménnergesangverein” consisted of: Constantin Hérmann - chair-
mank, Klaudius Hascha - secretary, Josip pl. Vancas$ - 1% choir master, Titus Falta —
2™ choir master, Alf. Ritter von Hruby - treasurer and Karl Racher - archivist. Risto
Besarovi¢, ed., Kultura i umjetnost u Bosni i Hercegovini pod Austrougarskom upra-
vom (Sarajevo: Arhiv Bosne i Hercegovine 1968), 577.

21 Anon., “Musko pjevacko drustvo (Mali vjesnik),” Sarajevski list, no. 47 (27 April
1887): 2—3; Lana Pacuka, “Muzicki Zivot u Sarajevu za vrijeme Austro-Ugarske up-
rave kroz napise o muzici u Sarajevskom listu” (MA, University of Sarajevo, 2010),
36.

22 Anon., “B. Landeshauptstadt Sarajevo — Vereine in Sarajevo,” Bosnischer Bote X
(1906): 318.
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participation in social events affected the diversity and richness of the mu-
sic repertoire.”

The program orientation of “Mannergesangverein” adjusted to the per-
forming abilities of its members, most of whom were professors, doctors,
lawyers, military officers, bankers, merchants and employees of the Provin-
cial Government.”* The members’ musical amateurism suited the program
orientation and spirit of Liedertafelstil, which would mark the work of the
society for many years.” Simple choral compositions, the requirements of
which could be satisfied by singing abilities of the members of “Méannerge-
sangverein,” were the most frequent repertoire choice over the first years of
the society’s activity. These were works by the presently less known or com-
pletely forgotten composers such as: Freidrich August Bungert, Robert Fis-
chhof, Christian August Sinding, Eicken, Robert Volkmann, Bernhard Joa-
chim Hagen, who were the backbone of Liedertafelstil.**

In general, the society adjusted the style and manner of its work and
the selection of program to choral societies from other parts of the Em-
pire — primarily those from Austria and Germany, and maintained friend-
ly relations with them. Thus, the annual reports of “Médnnergesangverein”
reveal that in 1900 the society was in constant interactions with societies
M.G.V. “Liedertafel” Berlin, M.G.V. “Liedertafel” Dresden, “Grazer Man-
ner-Gesang-Verein,” and “Wiener Ménner-Gesang-Verein.” The successful
cooperation between these societies implied the exchange of sheet music,
constant correspondence and the organization of visits — which was signif-
icant for the musical life of Sarajevo.”

Vienna choral societies’ visits to Sarajevo:
an occasion for redefining the work and concert programs
of the local choral societies?

Except for the activity of choral societies, the concert segment of Saraje-
vo musical life in the period of Austro-Hungarian occupation largely de-

23 Sirola, Pregled povijesti hrvatske muzike, 219.

24  Archives of Bosnia and Herzegovina, ZMF, 1900, “Jahresbericht tiber die Thétigkeit
des Vereines im XIII. Bestandesjahre,” no. 2898/1900.

25  Tinde Polomik, “Poceci umetnic¢kog pevanja u Bosni i Hercegovini,” in Zbornik ra-
dova Muzicke akademije u Sarajevu I, ed. Verunica Zdravko (Sarajevo: Muzicka ak-
ademija u Sarajevu, 1989), 23.

26  Pacuka, “Muzicki zivot u Sarajevu u periodu Austro-Ugarske uprave (1878-1918),”
102.

27 “Jahresbericht tiber die Thatigkeit des Vereines im XIII. Bestandesjahre.”
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pended on visits by foreign musicians. When visiting the Bosnia and Her-
zegovina capital, the musicians brought a whiff of contemporary musical
trends, thus allowing the local audience to get familiar with the repertoire
which adorned European concert stages. Although Sarajevo was visited by
opera troupes from Milan, Brno, Zagreb, Osijek, Ljubljana, as well as by
well-known violinists such as Ondri¢ek brothers or Fritz Kreisler,* the seg-
ment related to the visits by choral societies was at the periphery in terms of
quantity. Except for the visits by the Croatian singing society “Kolo” (1904),
Dubrovnik singing society “Gunduli¢” (1909), Belgrade singing society
(1910) and Academic singing society “Obili¢” (1911), no visits to the Bosnia
and Herzegovina capital of a similar nature were noted.” Explanations for
this claim can be sought in the authorities’ restrictive attitude toward any
forms of public association. Visits of this type were reserved only for the
“chosen” societies of ascertained artistic reputration, which, at least appar-
ently, were not subject to national political connotations.

The rank of the “chosen” primarily included choral societies that ar-
rived from the Austrian part of the Dual Monarchy. The administration
presented their work as the ideal model for activity on association, while lo-
cal choral societies — particularly the international ones — considered them
as na opportunity for personal growth and development. Besides, settlers
found in them an opportunity for nourishing and deepening ties with their
homeland, as well as the possibility to connect with the culture and cus-
toms nourished in their home communities. The administration recog-
nized that such form of networking could strengthen the settlers’ influence
on the development of musical life and fully approved of this type of visits.

The first choral society whose visit was approved by Austro-Hun-
garian administration was “Gesangverein Osterreichischer Eisenbahn-
beamter” which visited Sarajevo in 1892. The data related to this visit were
also noted by the newspaper Deutsche Kunst - und Musikzeitung, which re-
ported that the society intended to visit Sarajevo, Mostar, Metkovi¢, Split
and Pula in the period from 11 to 22 June 1892. A total of 150 singers and 70
support members were registered for the trip, and it was also indicated that
their arrival attracted interest by high-ranking Austro-Hungarian officials
and Bosnian and Herzegovinian administrative institutions: baron Benja-
28  Anon., “Umjetnik Ondri¢ek u sarajevu (Mali vjesnik),” Sarajevski list, no. 30 (15

March 1893): 2; Anon., “Koncert (Mali vjesnik),” Sarajevski list, no. 113 (24 Septem-

ber 1893): 2.

29  Pacuka, “Muzicki Zivot u Sarajevu za vrijeme Austro-Ugarske uprave kroz napise o
muzici u Sarajevskom listu,” 70-2.
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min von Kallay, state government of Bosnia and Herzegovina, city coun-
cils of Sarajevo and Mostar. Sarajevo “Ménnergesangverein” offered to be
the host, and it was planned that the participants would be accommodated
in local hotels. It was also noted that besides concerts in Sarajevo, the soci-
atey intended to appear in Mostar during their two-day stay there, and then
go to Split. The return to Austria was scheduled for 19 June, and to Vienna
for 20 June 1892.%° The visit and its progress was also covered in the main
Bosnian and Herzegovinian newspaper Sarajevski list, which announced
the visit of “Vienna singers” as early as in March.” According to this news-
paper, the visit to Sarajevo was to take place from 12 to 16 June 1892, and it
strove to report on every detail of the visit. It published the complete sched-
ule based on which it can be concluded that the visit consisted of both con-
certs and a rich plan of socializing which included sightseeing (Bezistan,
Carsija, Husrev-beg’s mosque, coffee shop at Bentbasa, Catholic cathedral,
Serbian old and new church, silversmithers’ shops and rug weavers’ shops).

A total of 250 guests arrived from Vienna, around 100 of whom were
singers,” and the plan was that they would tour the city divided into five
groups. The main host of the event, Sarajevo “Médnnergesangverein,” was
assisted by the Serbian Orthodox Church Singing society “Sloga” for the
organization.”

The schedule of visit for the first day, 12 June 1892, consisted of the
symbolic welcome walk in front of the Provincial Government, a proces-
sion through the city accompanied by military orchestra, and then a re-
ception in the Community Center organized by members of “Méannerge-
sangverein.”* Interestingly, the reception in the Community Center and
a meeting of joint support members of both societies in the Military Hall
took place at the same time, which indicates the intention to form new con-
nections.” The gatherings were followed by military orchestra, which mu-
sically “accompanied” the whole visit of guests from Vienna. It should be

30 Anon., “Gesangverein Osterreichischer Eisenbahnbeamter,” Deutsche Musik-Zei-
tung, no. 14 (10 May 1892): 133.

31 Anon., “Becki pjevaci u Sarajevu (Mali vjesnik),” Sarajevski list, no. 37 (27 March
1892): 2.

32 Anon, “Pjevaci iz Beca (Mali vjesnik),” Sarajevski list, no. 69 (8 June 1892): 1.

33 Atthe moment of the visit by the “Singing society of Vienna railway clerks,” the two
societies were the only choral societies in Sarajevo.

34 Anon., “Musko pjevacko drustvo u Sarajevu — Svecani raspored,” Sarajevski list, no.
70 (10 June 1892): 3.

35  Ibid.
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noted that the importance of the visit was supported by correspondents of
Vienna newspapers, who arrived in Sarajevo together with the singers.

Photo 3: Wilhelm Steidel: Max Ritter von Weinzierl, choirmaster of “Gesangverein
Osterreichischer Eisenbahnbeamter’™

The second day of the visit, 13 June 1892, consisted of a joint breakfast
in the well-known city garden restaurant Aschenbrenner, followed by pic-
nics to city picnic sites Vasin han, Da Riva and Kozja Cuprija. It was the
overture to the evening charity concert in the Community Center, where
the guests performed with the accompaniment of a military orchestra.”

36  Wien Museum, https://sammlung.wienmuseum.at/objekt/471759-max-ritter-von-
weinzierl-1841-1898-komponist/.
37  Ibid.

153



GLASBENA DRUSTVA V DOLGEM 19. STOLETJU: MED LJUBITELJSKO IN PROFESIONALNO KULTURO

The concert program comprised a total of ten choral compositions®® which
were sung in two parts, with soloist pieces in between. The concert, which
ultimately featured 9o singers, began with the choral composition Pozdrav,
composed by the choirmaster of “Gesangverein Osterreichischer Eisenbah-
nbeamter,” Max pl. Weinzierl particularly for the visit to Bosnia and Her-
zegovina.” The press reported that it was a “lively composition, full of ex-
pression, and the singers sang their greeting so thunderously and with such
beautiful utterance of each syllable that they captivated us right away.™° It
turned out that the choirmaster’s composition was an excellent overture
into the remaining part of the concert program, which delighted the au-
dience and elicited a series of praises for the performance: “hats off to such
singing, singers and the choirmaster! Only Vienna singers can sing so welll™

The third day of the visit, 14 June 1892, passed in socializing at Ilidza
and a joint lunch attended by the most important public servants and ad-
visers. The presence of the renowned personalities from social and political
life such as the president of the supreme court, government advisor or the
city mayor*’ was the proof that the visit of Vienna singers was not only an-
other event on the musical map of the city. The visit had a multiple value,
since the management system in associations such as “Gesangverein Os-
terreichischer Eisenbahnbeamter” was recognized as an appropriate model
for socio-cultural and artistic activity in public. Furthermoore, strengthen-
ing of ties with both the local settlers’ community and the domicile pop-
ulation of Bosnia and Herzegovina, who were only too eager to attend the
party at Ilidza, which was visited by over 4000 people on the day of the con-
cert, was a certain route for expanding pro-European influences on the lo-
cal soil. The image of concord and respect was supplemented by the perfor-
mance of Sarajevo “Sloga,” who sang compositions by Serbian composers
Jovan Pa¢u and Stevan Mokranjac.”

38  The entire program of the concert: “A. M. Storcha ‘Ribarska molitva’ accompa-
nied by the piano with solo tenor Mr. H. Hass; R. Schumann ‘Ritornell’; V. Schrad-
er ‘Salem Marijo’; M. pl. Weinzierl “Veselo svracanje’; Solo: A. Tomschik (tenor), H.
Schiitz (baritone); F. Schubert ‘Gondolier’; E. S. Engelsberg ‘Sestra cvijeca i zvijez-
da’; Nessler ‘Dan se oprostio’; F. Debios JTung Werner’; M. Weinzierl ‘Prolje¢ne ¢ari’.
Anon., “Becki pjevaci u Sarajevu,” Sarajevski list, no. 72 (15 June 1892): 1.

39 Ibid.

40  Ibid.

41 Ibid.

42 Anon.,, “Becki pjevaci u Sarajevu,” Sarajevski list, no. 73 (17 June 1892): 1.

43 Ibid.
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Reporting of Sarajevski list confirmed the initial writings in Deutsche
Kunst-und Musikzeitung about the visit to Mostar, with the remark that the
reception of the singers was friendly and accompanied with an immense
interest of local administration. The success of the concert in Sarajevo was
repeated in Mostar, in the hall of the Hotel “Neretva,” and the audience re-
warded the “masterly singing” with the enthusiastic applause.**

The first foreign visit of a choral society to Sarajevo had positive out-
comes for the musical life of local community. The visit sent the message
that Austro-Hungarian administration supported the idea of association
and public activity, but that they had to be in line with public sentiment and
the socio-political views of the Empire. The novelty adopted after the visit
of the Vienna society pertained to the organization and networking of so-
cieties of a similar orientation and the “pattern” of organization applied in
1892 would begin to be practiced at a local level when organizing joint cel-
ebrations or marking significant jubilees (consecration of flag, celebrations
in the honor of Tzar Franz Joseph and others).”

Although the visit of 1892 represented a distinctive penetration of new
information in the contexts of choral societies’ musical practice, musical
life did not host any foreign choral society for many years. For this reason,
the local choral community, which in the meantime, besides “Ménnerge-
sangverein” and the Serbian Orthodox church singing society “Sloga,” was
expanded by the Croatian singing society “Trebevi¢” (1894) and the Jew-
ish singing society “La Lira” (1901), acted as isolated and turned to itself.
Therefore the organization of work almost fell into a rut and relied upon a
pattern of activity which implied singing evening (summer, winter, Lied-
ertafel, Carnival and New Year’s), inaugural ceremonies and charity con-
certs in the cooperation with other local choral, support and cultural-edu-
cational societies.*

Nevertheless, the evolution of the Sarajevo choral community was mo-
notonous and reduced to the activity of few societies, and as such it could
be “woken up” only by a continuous connection with societies from the
outside. In this context, the significance was attached to the visit by Vien-
na-based “Schubertbund,” which took place in the period from 16 to 19 July
44  Anon., “Becki pjevaci,” Sarajevski list, no. 74 (19 June 1892): 2.

45  An example is a celebration on the occasion of consecrating the flag of the Croatian
choral society “Trebevi¢” in 1900, which was attended by all the significant socie-
ties in Bosnia and Herzegovina. Pac¢uka, “Muzicki Zivot u Sarajevu u periodu Aus-
tro-Ugarske uprave (1878-1918),” 119.

46  Ibid,, 105-29.
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1905. For local musical conditions, “Schubertbund” was a musical sensa-
tion, and the system of organizing the visit of 1892 was used this time as
well. The organization of the visit again included the diligent writing of the
local and Austrian press, spotless functioning of the organization commit-
tee headed by “Miannergesanverein,” the visit which included socializing
and sightseeing, and then two concerts — a charity one in the Community
Center and one at Ilidza.”

Members of “Schubertbund” led by social choirmaster Adolf Kirchl,
opera singer Antun Moser, soloist Ferdinand Soeser and double bass player
Eduard Madenski arrived in Sarajevo by a special train, and were greeted
at the station by “Ménnergesanverein.” President of “Madnnergesangverein”
— mister Grassl warmly welcomed the 148 guests and 12 reporters, and the
welcome greetings were also extended by members of Sarajevo choral so-
cieties “Trebevi¢”, “La Lira” and “Teachers’ Society.”48 The presence of lo-
cal societies reflected the degree of significance of the visit for the circum-
stances of Sarajevo musical life, which indicated that the local community
was interested in deepening ties with foreign associations, as well as in mu-
sical trends promoted by them.

Judging by the writing of the daily Bosnische Post, the visit was organ-
ized to the smallest detail. After a short tour of the city, a formal banquet
was organized in the hall of the Community Center, where members of
“Schubertbund”, “Mannergesangverein”, support members of the societies
and reputable members of political life exchanged impressions of the visit.
The long-awaited moment of the second day of the visit was the charity con-
cert organized in the Community Center, adorned by a rich repertoire.*’

The first concert of “Schubertbund” was characterized by artistic qual-
ity which was a novelty for local choral societies. The concert was led by Ad-
olf Kirchl, who successfully guided through the performance the choir, roy-
al opera singer Anton Moser and the concert singer and double bass player
Eduard Madenski. The music repertoire consisting of works by Franz Schu-
bert, Ernst Schimd, Eduard Schon (E.S. Engelsberg), Robert Schumann,

47  Anon., “Becki ‘Schubertbund’ u Sarajevu (Mali vjesnik),” Sarajevski list, no. 72 (18
June 1905): 3; Anon., “Becki ‘Schubertbund’ u Sarajevu (Mali vjesnik),” Sarajevski
list, no. 84 (16 July 1905): 2.

48  Anon., “Becki ‘Schubertbund’ u Sarajevu (Mali vjesnik),” Sarajevski list, no. 85 (19
July 1905): 2.

49  Anon., “Reise des ‘Schubertbund’ nach Bosnien-Hercegovina,” Bosnische Post, no.
135 (14 June 1905): 2.
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Friedrich Hegar, Eduard Madenski, and Adolf Kirchl was performed “mas-
terfully and accurately”’°

Photo 4: Adolf Kirchl, choirmaster of “Schubertbund™

The equal attention was drawn by the third day of the visit, 18 July, re-

served for socializing and then for the so-called evening “People’s Concert”

50

51

The entire musical program was as follows: “1. Franz Schubert: ‘Gott meine Zuver-
sicht’, Chor mit Klavierbegleitung; 2. Franz Schubert: ‘An den Friihling’, Chor; 3. Franz
Schubert: ‘Der Gondelfahrer’, Chor mit Klavier begleitung; Lierervortrige des Hof-
opernsdngers Herrn Anton Moser, Vereinsmitglied; 4. Rosenkranz: ‘Mein Oesterreich’,
‘Fantasie fiir Fliigelhorn’; 5. Ernst Schmid: ‘Sandmdnnchen’, volkslied; 6. E. S. Engels-
berg: ‘Der Blumen Schwester und der Sterne’, Chor mit Tenorsolo und Klavierbeglei-
tung. Solist: konzertsinger Herr Ferdinand Soeser, Vereinsmitglied; 7. Schumann: ‘Die
Rose stand im Tau’, Chor; 8. Friedrich Hegar: ‘Rudolf von Werdenberg,” Chor; 9. Vor-
trige des Kontrabassvirtuosen Herr Eduard Madenski, Hofmusiker, Mitglied des Hof-
opernorchesters, Vereinsmitglied: Ed. Madenski: a) Souvenir, b) Pastorale, ¢) Hong-
rois; 10. Adolf Kirchl: ‘Es muss ein wunderbares sein’, fiinfstimmiger Chor; 11. E. S.
Engelsberg: ‘Die Flucht der liebe’, Chor mit Barytonsolo und Klavierbegleitung (Solo:
Hofopernsinger A. Moser, Vereinsmitglied); 12. A. Veit: ‘Kdfer und die Blume’, Chor;
13. F. Schubert: ‘Die Nachtigall’, Chor mit Klavierbegleitung am Klavier: Vereinsmit-
glied Herr Prof. W. Kleincke.” Anon., “Die Konzerte des ‘Schubertbund’ in Sarajevo
und IlidZe,” Bosnishe Post, no. 156 (11 July 1905): 2.

Andrea Harrandt and Christian Fastl, “Kirchl Adolf,” Oesterreichisches Musiklex-
ikon online, https://www.musiklexikon.ac.at/ml/musik_K/Kirchl _Adolf.xml.
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in front of Ilidza spa.”” The choice of the repertoire was again at a high ar-
tistic level, though adjusted to the open space and a broad circle of the pop-
ulation, mostly laborers. The effectiveness of the event was enhanced by
the participation of the military orchestra of the infantry regiment no. 68
conducted by Kapellmeister Josef Nauner. Besides composers Franz Schu-
bert, Friderich Hegar, E. S. Engelsberg, Ernst Schmid, A. Berner, Franz
Mair, Richard Wagner, Josef Pommer, Rudolf Wagner, Johann Strauss and
Dominik Ertl, the concert program included Eduard Heeger and his Sara-
jevoer Mdnnergesanvereinsmarsch. The public knew Heeger, who resided in
Sarajevo, as an excelling private music teacher, the owner of the renowned
piano store in Strossmayerova street, as well as one of the choirmasters of
Sarajevo “Ménnergesangverein”. Heeger’s composition was performed by
the military orchestra, which excelled in the performance of several oth-
er pieces received with approval by the audience.” The repertoire conceived
by combining choral items and those played by the military orchestra was
supposed ot be a sign of joint artistic activity, as well as an indicator of mu-
tual respect. The visit of “Schubertbund” ended in the afternoon of 19 July,
when the guests departed for Mostar by train, accompanied by cheers of
“Ménnergesangverein” and citizens of Sarajevo.™*

Epilogue
Visits of Vienna choral societies, particularly of “Schubertbund,” spurred
positive changes in the segment of public activity of Sarajevo choral soci-
eties. Indeed, visits of “Gesangverein Osterreichischer Eisenbahnbeamter”
and “Schubertbund” opened the way to foreign societies — primarily those
from the region, which were received in BiH capital according to the same
pattern. Still, the greatest benefit for the local musical stage was the fact
that after 1905 Sarajevo societies, particularly “Méannergesangverein,” be-
gan to introduce in their repertoire musical creations by Wolfgang Ama-
deus Mozart, Josef Haydn, Giuseppe Verdi, Richard Wagner, Ruggero Le-
oncavallo, Giacomo Puccini, Gioachino Rossini, Charles Gounod, Johann
Strauss, Léo Delibe, as well as by Ivan pl. Zajc, Davorin Jenko and Sre¢ko

52 Anon., “Reise des ‘Schubertbund’ nach Bosnien-Hercegovina,” 2.

53  The military band performed the following compositions: Richard Wagner Ton-
bilder aus dem Musikdrama Die Walkiire; Johannes Strauss/ Josef Neuner Rem-
iniszenzen aus Strauss Operette Die Fledermaus; Dominik Ertl Kinematograph in
Ténen, potpourri. Anon., “Die konzerte das ‘Schubertbund’ in Sarajevo und Ilidze,”
Bosnische Post, no. 156 (11 July 1905): 2.

54  Anon., “Reise des ‘Schubertbund’ nach Bosnien-Hercegovina,” 2.
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Albini besides those typical of Liedertafelstil. Furthermore, they began to
strive to perform longer pieces such as operettas and oratorios, which is
particularly true of the societies “Trebevi¢” and “Mannergesangverein.”
Thus, it can be claimed that a kind of musical climax in the work of “Man-
nergesangverein,” whose work was the most affected by visits of the “guests
from Vienna” included the performances of the spiritual piece Stabat Ma-
ter (1906) by Gioachino Rossini and Mass in C major by Charles Gounod,
which the society performed within the celebration of His Majesty Franz
Joseph’s birthday.”

Finally, it can be summarized that societies such as “Gesangverein Os-
terreichischer Eisenbahnbeamter” and “Schubertbund” enjoyed a strong
support by the top political officials of Austro-Hungarian Bosnia and Her-
zegovina. For this reason, they were the ideal example of the idea of associ-
ation, and the local authorities hoped that it would be applied by the local
national societies as well. Still, it turned out that repertoire choices of the
“guests from Vienna” were far closer to the societies of international char-
acter such as “Mannergesangverein”, which made a true step ahead to high-
er-quality and richer musical program after the visits. The other Sarajevo
societies, “Sloga”, “Trebevi¢” and “La Lira” mostly continued their estab-
lished musical practice, based on the composers of their national corpus.
However, the positive trace of the visits was reflected in the adopted proto-
col of the visits, which began to be used during the visit of Croatian choral
society “Kolo”, Dubrovnik choral society “Gunduli¢”, Belgrade choral soci-
ety and Academic choral society “Obili¢”. These societies, as well as many
others, began to regularly visit Sarajevo after 1892, including it on their map
of singing troupes and ensembles’ tours.
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