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Contributors

Jacques Amblard (@amblard8z@gmail.com)

is a musicologist, associate professor at Aix Marseille Université. His books
concern aesthetics, music of the 20" and the 21* centuries (Micromusique,
PUP, 2017; 20 regards on Messiaen, PUP, 2015); music and intonation, no-
tably in a book about the French contemporary composer Pascal Dusap-
in (Pascal Dusapin. Intonation or secret, mf ed., 2002 and 2017); or musical
pedagogy (which appears in his second book Harmony Explained to Chil-
dren, mf ed., Paris, 2006). He conceived and presented a radio program
concerning musical pedagogy, on the cultural French public radio channel
“France Culture”, each week from September 1999 to June 2000. He gave
two conferences at the College de France in 2007.

Luisa Antoni (musikluist@gmail.com)

completed a diploma in piano at the Conservatory of Music in Trieste be-
fore going on to study harpsichord and composition. She holds a degree in
the aesthetics of contemporary music from the University of Trieste and a
master's degree and doctorate from the University of Ljubljana. In 2010 her
doctoral thesis was published in Italian by Trauben (Turin) and in Slovene
by Mladika (Trieste). She has pursued further studies in harpsichord and
historical piano with Ilario Gregoletto and Emilia Fadini and attended nu-
merous masterclasses with Christopher Stembridge. She is a music journal-
ist at RT'V Slovenia. She has studied composition with F. Nieder, M. Cardi,
M. Bonifacio, A. Corghi, R. Vaglini and F. Fanticini.
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Kevin Clarke (kclarke@gmx.de)

was born in Berlin in 1967. He studied musicology and English Literature at
the Freie Universitdt Berlin and Universita Statale in Milan. His MA was on
Stephen Sondheim’s Passion, his PhD on Emmerich Kdlman and the trans-
atlantic jazz operettas of the 1920s. Clarke has published extensively on the
changing performance practices of operetta, as well as on sexuality and
gender in musical theater. He curated exhibitions at Theatermuseum Wien
(Welt der Operette) and Schwules Museum Berlin (Glitter and be Gay, Porn
That Way, Siegfried Wagner, Superqueeroes etc.). He is the author of numer-
ous books, and he founded the Operetta Research Center Amsterdam in
2006. Clarke has taught at Universitit Wien, the Graduate Center of City
University of New York, at Hochschule Osnabriick et al. And he can be seen
in the film documentaries Bin nur ein Jonny — Paul Abraham, The Florence
Foster Jenkins Story (with Joyce DiDonato) and Operndiven — Operntunten
by Rosa von Praunheim.

Ryszard Daniel Golianek (degol@amu.edu.pl)

is Polish musicologist and Professor at the Institute of Musicology of Adam
Mickiewicz University in Poznan and in the Department of Music Theory
of The Grazyna and Kiejstut Bacewicz Academy of Music in £.6dz. His main
professional interests cover the history of the 19'"-century music and opera.
After completing musicological and cello performance studies, he obtained
his PhD in musicology (1993). In his postdoctoral career he has been in-
volved in research projects on programme music and the works of Juliusz
Zarebski (Jules Zarembsky) and Giuseppe Poniatowski. In recent years, he
has been researching Polish themes in 19"-century European music.

lgor Grdina (igor.grdina@zrc-sazu.si)

is a professor of Slovene literature and cultural history, a researcher at the
Research Centre of the Slovenian Academy of Sciences and Arts, a lectur-
er at AMEU and the University of Nova Gorica. He has spent two semes-
ters as a visiting professor at the University of Vienna. He wrote the libretto
for Ales Makovac’s opera Julija, which premiered in 2020; he has adapt-
ed and translated several opera and operetta librettos for performances in
Ljubljana, Maribor and Novo Mesto. One of his works on the theatre has
been translated into Russian and published in book form in the Russian
Federation.
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Vita Gruodyté (vita.gg12@gmail.com)

is a researcher at the Lithuanian Academy of Music and Theatre (Vilnius).
After doctoral studies with the Tempus Programme at Helsinki University,
she obtained a PhD in Musicology from the Lithuanian Academy of Thea-
tre and Music in 2000 with a thesis entitled The Phenomena of Space in the
Music of the 20™ Century. She was a researcher at the Lithuanian Museum
of Music, Theatre, and Cinema, at the University of Klaipeda (Lithuania),
and supervised research at the Invisible College of the Soros Foundation
in Vilnius. She is a member of the Lithuanian Composers’ Union, and an
editorial board member of Lithuanian cultural magazine Fields of Culture
(Kultiaros barai, Vilnius) as well as of the scientific journal Artistic culture.
Topical Issues, published by the Modern Art Research Institute of the Na-
tional Academy of Arts of Ukraine (Kiev). Her research (books, conferenc-
es and articles) focuses on aesthetics and the history of 20'"-century music,
cultural and political influences in contemporary music and, in particular,
on the emergence of national identity in Lithuanian music.

Matthieu Guillot (magge.2m@gmail.com)

is a French musicologist and associate researcher (GREAM of the Univer-
sity of Strasbourg). He studied musicology at the Department of Musicol-
ogy of the University of Strasbourg and Paris-VIII. He received his PhD in
1997 (University of Paris-VIII) and his post-doctoral degree (Habilitation)
in 2004 at the University of Provence (Aix-Marseille). His publications in-
clude essays on the musical aesthetics of modern and contemporary music,
as well as the phenomenology of hearing.

Fatima Hadzi¢ (fatima.hadzic@mas.unsa.ba; fatima_hadzic@yahoo.com)
is an associate professor in the field of musicology at the Academy of Mu-
sic of University in Sarajevo, where she graduated in piano (2003) and mu-
sicology (2005). At the same institution, she earned a master’s (2009) and
doctoral degree (2012). She was engaged as President of the Musicological
Society of Federation of Bosnia and Herzegovina (2014-2018) and is a con-
tributor to research projects of the Institute of Musicology and Ethnomu-
sicology (Academy of Music). In 2019 she was appointed Editor in Chief of
the Journal for Musical Culture Music (Muzika).

Magdolna Jdkfalvi (jakfal@t-online.hu)

is a professor of theatre history. She has published several books and arti-
cles on the topics of contemporary drama theory, both the Hungarian and
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the European avant-garde, and the ways in which politics of memory inter-
act with theatre. She is the co-founder of the Theatron (a journal of theatre
studies), the Philther-hub (www.philther.hu) and in 2018, the Kalman-pro-
ject. In the last decade, her research has focused on the State Socialist prac-
tice of Hungarian Theatre after WW2, on the Sovietised reception history
of the performances, and on the transformation of the Viennese operetta
into nationalised one.

Luba Kijanovska (luba.kyjan@gmail.com)

geb. in Lviv. Studium der Musikwissenschaft am Lviver Staatlichen Kon-
servatorium ,,Mykola Lyssenko® (1979). PhD 1985 (Funktionen des Pro-
gramms in der Wahrnehmung des Musikwerkes), habilitiert 2000 (Die
Evolution der galizischen Musikkultur der XIX-XX Jahrhunderte); von
1987 — Dozent, von 1995 — Professor, von 1991 — Inhaberin des Stuhls fiir
Musikgeschichte an Lviver Nationalen Musikakademie ,,Mykola Lyssen-
ko“. Forschungsschwerpunkte — Musikkultur Galiziens, Musikpsychol-
ogie, Geschichte der ukrainischen Musik, Beziehungen der ukrainischen
Musik zu anderen europiischen musikalischen Nationalschulen, Musik-
padagogik. Autorin der 6 Monographien, 8 Lehrbiicher und iiber 400
Veroéffentlichungen in den wissenschaftlichen Banden und Zeitschrif-
ten (Ukraine, Polen, Deutschland, Osterreich, Slowenien, USA, Litauen,
Rumainien, Russland u. a.).

Ana Kocjanci¢ (ana.kocjanciczz@gmail.com),

is an Art historian, interpreter of cultural heritage, art gallerist and re-
searcher for history of scenography in Slovenia. She completed a master’s
degree of “Scenography in Slovenian Drama Theaters between the Wars of
the World (1918-1941)” in 2006, at the Department of Art History at the Fac-
ulty of Arts in Ljubljana. Since then she has been researching the history of
Slovenian scenography and its connection with the development of Slovene
fine arts and the effects of European theater movements and European fine
art on its development. Between 2006 and 2009, she was a professional as-
sistant in the field of scenography and theatrical techniques in the emer-
gence of a new theater terminological dictionary, which was created and
published (2008) at the Slovenian Academy of Sciences and Arts (SASA/
SAZU, Slovenska akademija znanosti in umetnosti) in Ljubljana. She is the
author of monography “Prostor v prostoru — Scenografija na Slovenskem
od 17. stoletja do leta 1991” and many articles, exhibitions, television and ra-
dio shows on the development of Slovenian scenography.
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Darja Koter (darja.koter@ag.uni-lj.si)

is full professor at the Academy of Music of Ljubljana University. Research
works on various topics like history of musical instruments, music iconog-
raphy, music performing, music education, and about works of compos-
ers. Collaboration in research projects of the University of Bonn and of the
University of Ljubljana. Monographs: Glasbilarstvo na Slovenskem (2001,
2004), Musica coelestis et musica profana. Glasbeni motivi v likovni de-
dis¢ini od severne Istre do Vremske doline (2008), Slovenska glasba 1848-1918
(2012), Slovenska glasba 1918-1991 (2012), 90 let Glasbene Sole Slavka Osterca
Ljutomer (2018); Akademija za glasbo 8o let (2020). In the year 2014, she has
received the Mantuani award.

Hartmut Krones (krones@mdw.ac.at)

studierte Musikerziehung, Germanistik, Gesang, Gesangspiadagogik sowie
Musikwissenschaft, unterrichtet seit 1970 an der Akademie (1998 Universi-
tat) fiir Musik und darstellende Kunst Wien und leitete bis September 2013
das ,,Institut fiir Musikalische Stilforschung“ (Abteilungen: ,,Stilkunde und
Auffithrungspraxis® sowie ,Wissenschaftszentrum Arnold Schonberg®).
2018 erschien der 1. Band der von ihm geleiteten Kritischen Gesamtaus-
gabe der Schriften Arnold Schonbergs. Mitarbeiter und Fachbeirat der
MGG, Publikationen in den Bereichen Auffithrungspraxis Alter und Neu-
er Musik, Musikalische Symbolik und Rhetorik sowie Musik und Musik-
geschichte des 20. Jahrhunderts (incl. Musik im Exil); Biicher u. a. iiber
Leben und Werk von L. van Beethoven sowie von A. Schénberg.

Primoz Kuret (primoz.kuret@gmail.com)
finished grammar school in Ljubljana in 1954 and graduated at the Acade-
my of Music (music history) and at the Faculty of Arts (art history) in 1959.
In 1960 he won the Student Preseren Award. In 1965 he received his doctor-
ate, later he became assistant professor (1978), associate professor (1983) and
finally full professor in 1988 - in the fields of world music history and histo-
ry of Slovene music — at the Academy of Music in Ljubljana. He was head of
the Department of Music Education several times, between 1993 and 2001
he was deputy dean of the Academy of Music, between 2000 and 2004 he
was president of the Slovene Musicological Society. He was editor of Revija
GM (Jeunesses Musicales) from 1973 till 1987, for a number of years he was
chairing different boards, a member of Steering Committee of the Preseren
Fund and the president of its jury for music. Between 2001 and 2005 he was
head of the National Committee for the Renewal of Musical Education. In
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1986 — together with the composer M. Stibilj — he established the Slovene
Music Days that are each year accompanied by an international musicolo-
gy symposium. He has received numerous awards, the most important are:
the Medal of Merit of the Czech Republic (1985), honorary member of the
Accademie Filarmonica di Bologna (2001), Betetto Award (2003), Herder
Prize in Vienna and the Cross of Honour for Science and Art 1st Class, for
accomplishments in the fields of musicology (2005), National Award of the
Republic of Slovenia for his life-work in Musical Education (2005), Mantu-
ani Award (2006), the Order of Merit of the Republic of Slovenia (2012). He
partook in many international symposiums where he introduced and rep-
resented Slovene music (Belgium, Bulgaria, the Czech Republic, Croatia, It-
aly, Canada, Latvia, Lithuania, Luxemburg, Germany, Norway, Romania,
Switzerland, Slovenia and Turkey).

His most important works include: Glasbeni instrumenti na srednjeveskih
freskah v Sloveniji (1973), Glasbena Ljubljana 1899-1919 (1985) Glasba in druz-
ba (1988), Mahler in Ljubljana (1997 in 2011, the revised German translation
was published in 2001 in Vienna), Slovenska filharmonija — Academia phil-
harmonicorum 1701-2001 (2001), Zgodbe o glasbi in glasbenikih (2004), Slo-
venski skladatelji v portretih Sase Santla (together with Verena Korsi¢ Zorn,
2005), Ljubljanska filharmonicna druzba 1794-1919 (2005), 100 let Slovenske
filharmonije (2008), Zanesenjaki in mojstri (2011). In domestic and foreign
journals (Austria, Bulgaria, the Czech Republic, Italy, Japan, Germany, Slo-
vakia) he published articles on Slovene music. He was guest professor at the
University of Munich and in Freiburg im Breisgau.

Helmut Loos (hloos@uni-leipzig.de)
Studium der Musikpdadagogik in Bonn (Staatsexamina), anschliefend
Musikwissenschaft, Kunstgeschichte und Philosophie an der Universi-
tat Bonn; 1980 Promotion, 1989 Habilitation. 1981 bis 1989 Wissenschaft-
licher Mitarbeiter am Musikwissenschaftlichen Seminar der Universitét
Bonn. 1989 bis 1993 Direktor des Instituts fiir deutsche Musik im Osten
in Bergisch Gladbach. Seit April 1993 Inhaber des Lehrstuhls fiir Histor-
ische Musikwissenschaft an der Technischen Universitit Chemnitz, von
Oktober 2001 bis Midrz 2017 an der Universitdt Leipzig. 22. 10. 2003 Ernen-
nung zum Professor honoris causa der Lyssenko-Musikhochschule Lem-
berg/Lviv. 2003 bis 2005 Dekan der Fakultét fiir Geschichte, Kunst- und
Orientwissenschaften der Universitit Leipzig. 02. 04. 2005 Ernennung zum
Ehrenmitglied der Gesellschaft fiir deutsche Musikkultur im siidostlichen
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Europa (Miinchen). 30. 10. 2014 Ehrendoktor der Universitatea Nationald
de Muzicé din Bucuresti.

Mitglied in den internationalen Editionsrdten der Zeitschriften Hudebni
véda (Prag), Lituvos muzikologija (Vilnius), Menotyra. Studies in Art (Vil-
nius), Ars & Humanitas (Ljubljana), Musicology Today (Bukarest), Muzica.
Romanian Music Magazine (Bukarest) und Studies in Penderecki (Prince-
ton, New Jersey).

Tatjana Markovi¢ (tatjana_markovic@icloud.com)

is a chair of a project on the musical life at the military border in the Banat
and Slavonia at the Austrian Academy of Sciences in Vienna. She has taught
at universities in Belgrade, Graz, Ljubljana, and Vienna. She is a chief of the
IMS study group Music and Cultural Studies, the editor or a member of ed-
itorial board of four journals, and of MGG for Southeastern Europe. Mark-
ovi¢ was a chair of numerous international research projects. She has pub-
lished on the 18" to 20" century music (Balkan, Russian, German opera;
music historiography, musicology, gender studies). She has written three
books and is the editor of eleven.

Daniel Molndr (danielmolnarphd@gmail.com)

is a theatre historian focused on theatre entertainment in Central Europe.
Starting his career as a performance artist, he went on to obtain a degree in
clowning in 2005 and a PhD in history in 2017. He has curated three exhi-
bitions about the entertainment business in Budapest; in February 2019, his
latest, “Red Stars — Showbusiness during Hungarian Stalinism and the so-
cialist revues”, opened in the National Széchényi Library accompanied by a
monograph of the same title. After working for the Budapest Operetta The-
atre in the 2016/17 season, he moved to Berlin where he did his practice in
stage directing at the Komische Oper in May 2019.

Henrik Neubauer (henrik.neubauer@guest.arnes.si)
is an opera director, choreographer, doctor, professor, writer, and opera and
ballet historian. From 1946 a member of the corps de ballet of the Ljublja-
na Opera, then a soloist and eventually artistic director; from 1972 the gen-
eral and artistic director of the Ljubljana Festival; from 1984 the artistic di-
rector of the Opera and Ballet of the Slovene National Theatre in Maribor;
since 1989 a lecturer at the Ljubljana Academy of Music. He has worked in
Slovenia, Austria, Italy, Croatia, Serbia, Ireland, Bulgaria and Slovakia. He
has written 39 books and 600 articles on opera, ballet, acting and medi-
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cine and is also the author of two collections of poetry. He is the holder of
the Gold Order of Merit of the Republic of Slovenia and the Turkish dec-
oration Distinguished Senior Citizen of the World. He is a doctor honoris
causa of the Université de la Danse in Paris, an honorary member of the In-
ternational Theatre Institute, a distinguished member of Glasbena Matica
Ljubljana, etc.

Niall O’'Loughlin (N.Oloughlin@lboro.ac.uk)

studied at the Universities of Edinburgh (MA) and Leicester (PhD) and un-
til 2006 was Director of the Arts Centre at Loughborough University. He
has specialised in the 20th and 21st-cenury music of Slovenia, the United
Kingdom and Poland. His book Novejsa glasba v Sloveniji was published in
Ljubljana in 2000. He has written over 30 papers for Slovene Music Days
symposia, given many other conference papers, written various articles for
Mugzikoloski zbornik, numerous periodical articles, chapters in books, and
a large number of entries in various editions of the New Grove Dictionaries
of Music. In 2007 he was elected Corresponding Member of the Slovenian
Academy of Sciences and Arts.

Karmen Salmic¢ Kovaci¢ (karmen.salmic@um.si)

is a musicologist and librarian and, since 1997, the curator of the Music
and Film Collection at Maribor University Library. Before this she spent six
years as a teaching assistant for music history courses in the Music Depart-
ment of the Faculty of Education at the University of Maribor. She com-
pleted her bachelor’s, master’s and doctoral degrees in the Musicology De-
partment of the Faculty of Arts at the University of Ljubljana. She is the
author of the digital monograph The Orchestral Music of Demetrij Zebre
(2017) and several academic and technical papers and has created numer-
ous exhibitions. Her principal research focus is Slovene music of the twen-
tieth century.

Stefan Schmidl (S.Schmidl@muk.ac.at),
university professor for Music History and the deputy director of the Insti-
tute of Science and Research (IWF) at the Music and Arts University of the
City of Vienna (MUK). He is a senior researcher at the Austrian Academy
of Sciences.
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Timur Sijaric (Timur.Sijaric@oeaw.ac.at),
research assistant at the department of Musicology at the Austrian Centre
for Digital Humanities and Cultural Heritage of the Austrian Academy of
Sciences and a doctorate student at the University of Music and Perform-
ing Arts Vienna.

Borut Smrekar (borut.smrekar@guest.arnes.si)

After completing his studies in law, piano and conducting in Ljubljana, he
continued his studies at the Hochschule fiir Musik und darstellende Kunst
in Vienna. His first engagement was at the Academy of Music in Ljubljana,
where he completed his doctoral dissertation with the topic The Problem
of Retouching the Orchestral Sound of Beethoven’s Symphonies. In the years
1998—2005 he led the Slovenian National Theatre Opera and Ballet Ljublja-
na and in the years 2019-2020 The Slovenian Philharmonic Choir. He has
conducted various orchestras and choirs, translated several opera libret-
tos, written reviews, participated in the juries of various prestigious inter-
national competitions and participated in several international musicolog-
ical symposia. He has published a number of articles, mostly in the field of
opera.

Michal S¢epan (michal.scepan@savba.sk)

studied at the Department of Musicology of Comenius University in Brati-
slava from 2008 to 2013. He has been working at the Institute of Musicology
of the Slovak Academy of Sciences since 2013. He obtained his PhD degree
for his dissertation focusing on the prominent Slovak composer Tadea$ Sal-
va (2018), and is currently engaged in studying the life and works of other
Slovak composers, especially members of the generation of the Slovak mu-
sical avant-garde, as well as in research on the development of musical cul-
ture in the 20" century in Slovakia. His research interests also include pop-
ular music and the artistic expressions of various subcultures.

Manica Spendal
is a retired professor emeritus at the University of Maribor. After graduat-
ing from the High School of Music in Maribor (piano) and graduating from
the history department of the Academy of Music in Ljubljana (1955), she re-
ceived her master’s degree in 1969 and her doctorate in 1979 from the De-
partment of Musicology at the Faculty of Arts in Ljubljana. She also com-
pleted her studies of Italian language and literature at the same faculty, in
1963. From 1964 she lectured on the history of music, musical forms and
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musical instruments at the then Pedagogical Academy, and later at the Fac-
ulty of Education in Maribor. She has been a full professor there since 1987,
and in 1981-89 was the head of the Department of Music. She lectured part-
time after retirement. She is the author of the monographs Musical Perfor-
mances on the Stage of the Maribor theatre from 1785 to 1861 (1975), Develop-
ment and Characteristics of Slovene Romantic Song (1981), From Maribor’s
Musical History (2000) and numerous professional and scientific contribu-
tions. The central area of her research is the history of Maribor’s musical
theatre. Since 1985 she has been a collaborator of the Research Institute for
Musical Theatre in Bayreuth, and has published biographies of many Yugo-
slav musical artists in The New Grove Dictionary of Opera, Piper’s Encyclo-
paedia of Musical Theatre and elsewhere.

Jernej Weiss (jernejweiss@ag.uni-lj.si)

studied musicology at the Department of Musicology of the University of
Ljubljana’s Faculty of Arts, and at the Institute of Musicology of the Univer-
sity of Regensburg. From 2005 to 2009 he was employed as an assistant at
the Department of Musicology in Ljubljana. From 2011 to 2020 he has been
editor-in-chief of Slovenia’s principal peer-reviewed musicological journal,
Mugzikoloski zbornik / Musicological Annual. He is on the editorial boards
of several scholarly journals and specialised publications and participates
in various domestic and international scientific projects. A full professor of
musicology at the University of Maribor since 2016 and at the University
of Ljubljana since 2019, he has been a visiting lecturer at the universities of
Brno, Graz, Leipzig and Cardiff, among others.

His research work covers issues related to music from the nineteenth centu-
ry to the present day, with a particular focus on the Slovene and Czech cul-
tural environments. He is the author of three monographs. Since 2016 he
has headed the international musicology symposium of the Slovenian Mu-
sic Days. He has been editor-in-chief of the new collection of monographic
studies Studia musicologica Labacensia since 2016.

Ingeborg Zechner (ingeborg.zechner@uni-graz.at)
leitet aktuell an der Karl-Franzens-Universitit Graz ein vom Osterreichis-
chen Wissenschaftsfonds (FWF) gefordertes Forschungsprojekt tiber den
Filmkomponisten Franz Waxman (Projektnr.: P 33029). 2014 Promotion
an der Karl-Franzens-Universitdt Graz im Fach Historische Musikwissen-
schaft mit einer Dissertation tiber die italienische Oper im London des 19.
Jahrhunderts (publiziert 2017 als Das englische Geschidft mit der Nachtigall
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bei Bohlau). Von 2015 bis 2019 Mitarbeiterin der Gluck-Forschungsstelle der
Universitét Salzburg, 2018 Fulbright Visiting Scholar an der Syracuse Uni-
versity (NY). Forschungsschwerpunkte: u.a. Sozial- und Kulturgeschichte
der Musik, Oper des 19. Jahrhunderts, Filmmusik der 1930er bis 1960er
Jahre, Musik und Medien sowie Musik und Mobilitdt/Migration.
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