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The comparison of both transcripts

ot Beethoven's Sixth Symphony

he annotations and annotations of this revision report re-

fer to the differences between the scores of the first author-

ised transcript of Beethoven’s Sixth Symphony — ‘Pastoral,

kept by the Beethoven House in Bonn (Beethoven-Haus

Bonn, NE 146), and the second transcript, kept by the National and Uni-

versity Library NUK in Ljubljana (NUK, Glasbena zbirka/Music Col-

lection, M tre Beethoven, MZ 1765/1955)*. Both transcripts were made

by the copyist Joseph Klumpar. However, Beethoven’s interventions are

present in both of them; in the first transcript, numerous are written in

his characteristic red pencil, and almost all interventions are taken into ac-

count. With a single exception of bar 54 in the second movement, there is

no trace of the red pencil in the second movement. All of his remarks are

written in ordinary pencil, which suggests that they were written in the re-

hearsals for the performance in December 1808. Thus, the second, ‘Lju-
bljana’ transcript of the symphony can be considered a clean copy.

In the first transcript (Bonn), the title of the Sixth Symphony reads

‘6™ Sinfonia pastorella’. Above it stands the inscription ‘Pastorale’. In the

1 Accessible at: Beethoven-Haus Bonn, https://www.beethoven.de/de/digita-
les-archiv.

2 Accessible at: Beethoven, Ludwig van (1808). Sinfonia pastorale. URN:NB-
N:SI:DOC-98LTR6Yo from http://www.dlib.si.

second transcript (Ljubljana), the title is ‘Beethovens Symphonie pasto-
rale N°6.

Fundamentally, the markings for cresc. are written without a dot in
the abbreviation ‘cres:) likewise pizz., but in the form ‘pizz7. Almost al-
ways, Beethoven’s interventions are written in red pencil, and later coat-
ed over in ink by the copyist. This is no longer separately mentioned in
the revision report.

The abbreviations and the markings are the same as in the Revision
report.
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SYMPHONY IN F MAJOR, OPUS 68: (L_]UBL]ANA TRANSCRIPT’

1’ movement

Bar

Instrument

First authorised transcript (Bonn)

Beethoven’s intervention

Instrument

Second transcript - ‘clean copy’ (Ljubljana)
Beethoven’s intervention

94,95 Vnil,vla Natural before the second note. Naturals only in vla.
97 Tutti Mark p added. Considered.
197 Cor, fg,Basi  Mark ‘cresc. poco a poco’, later coated Considered.
in ink by the copyist.
206-208 VniIL, cor, Despite ligature, sharp noted in each bar Considered.
fg by the copyist. Crossed-out by Beethoven.
213 Vla Third note natural. Considered.
218 Vnil,2.f Another sharp erased (despite ligature). Considered.
229 Vni II. Mark ‘diminuendo’ written-in. Considered.
234  Vnil, fg Natural added to the second note. Not considered. The copyist likely thought
it was played per analogiam.
243 Fl Arc over two bars and, in the next bar, Considered.
over two notes.
284 Vni L. Beethoven’s intervention: double Nachschlag
added to trill.’
289 Vni L. First note in the triplet bolded.
301 Vni L. Three bars of pause*. Remark ‘simile’ added
(3 bars from the 2" bar on).
302 Vni I1. Flat added before the fourth note (4). Considered.
344 Vni IL Remark ‘zrco’ added. Considered.

3
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The copyist Klumpar had very likely written this addition according to original - entry written in ink.

In the autograph, entered from the second bar on, is the mark ‘simile’
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BCCtllOVCll’S intervention

Firstauthorised transcript (Bonn)

Instrument Instrument

Beethoven’s intervention

345 Vic Remark ‘zrco’ added. Considered.
358 Cb Remark ‘arco’ and ‘cresc’ added. An unclear spot. The remark is not considered,
Entry only on the cb stave, as if vlc zacez. as if vlc continues its line.
Entry only on the cb stave!
390 Vni II. Remark ‘zrco’ added. Considered.
414 Vni L. An extra p added to p mark, thus pp.
2" movement

Second transcript - ‘clean copy’ (Ljubljana)
Beethoven’s intervention

First authorised transcript (Bonn)

Bar Instrument Instrument

Beethoven’s intervention

Beginning Vlc Beethoven's intervention in the 2™ transcript:
written in pencil before the Vlc part ‘Due
(Violoncelli) primo e secondo solo’ and under it
‘Con Sordino’, and also written-in by Beethoven’s
hand on the bottom margin of the page is ‘¢/i
Violoncelli tutti coi Bassi’. The text is very difficult
to read due to its edging deeply into the margin.

27 Vic Redundant accidental crossed-out before Not considered.
the third note of the second triplet;
the same in the next bar.

THE COMPARISON OF BOTH TRANSCRIPTS OF BEETHOVEN S SIXTH SYMPHONY

40 Vla Redundant accidental crossed-out on the second Not considered.
beat before the second note.
Vic Flat added on the fourth beat before the last note Considered.
of the triplet.

Cb Mark ‘pizz. added. Considered.
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Instrument

First authorised transcript (Bonn)

Beethoven’s intervention

Instrument

Second transcript - ‘clean copy’ (Ljubljana)

Beethoven’s intervention

44 Cor Another semibreve and two arcs added Notated are two semibreves, but the arcs
for the ligature into the next bar. are not considered.
47 Vla, vlc, cb Mark ‘cresc.’” added. Considered, except at cb, where cresc.
is written-in two bars later.
Vni L. Mark ‘cresc. added on the third beat.
48 C]J, cor Mark ‘cresc.’ added. Considered.
Vni II. Mark ‘arco’ added. Considered.
49 Vni Il Vla Mark ‘cresc.’ added.
Turti A sf'added on the third beat and diminuendo Considered.
on the fourth beat.
54 Vlc soli Mark pizz. added. Considered.

Vni L. Beethoven’s correction: dots, added above
the semiquavers of the 1** beat, changed
to wedges.

58 Vlc soli Mark ‘arco’ added. Considered.
61 Vlc soli Redundant sharp (fsharp) and natural (¢) Considered.
crossed out on the third and fourth beat.
68 Ob Flat added on the last quaver. Considered.
Cl Flat added to both instruments on the fourth Considered.
beat.
76 Tutti Mark ‘9’ added. Considered.
78 Cl Slurs/ligatures added into the next bar. Considered.
82 VniIl., Vla Mark ‘simile’ added in the second part of the bar. Considered and written-out.




Firstauthorised transcript (Bonn)

Second transcript - ‘clean copy’ (Ljubljana)

Bar Instrument > . , Instrument , . .
Beethoven’s intervention Beethoven’s intervention
84 Cb Marks arco’ and ‘cresc.’ added, and a natural Considered.
added before the first note.
86 Legni, Vlc A ‘diminuendo’ added over two bars. Considered.
soli
87 Cb Mark ‘pizz. added.
91 Fl Beethoven’s postscripe: fl line written-in
in pencil in the lower octave.’
109 Vlc soli A ligature added on the last beat. Considered, but the two ligatures are missing
in the next bar.
110 Cb Mark ‘arco’ added. Considered.
119 Vni L. Mark ‘cresc. written-in. Considered.
120 Vni I1. Marks arco’ and ‘cresc.” written-in. Considered.
Cor Mark ‘cresc.” written-in. Considered.
121 Turti A sfwritten-in on the third beat, Considered.
and on the fourth beat a sign for diminuendo.
122 Tutti Mark p’ on the first beat. Considered.
136 FI Beethoven’s postscript: ligature of both notes
written-in in pencil at the beginning of the bar.
138 Tutti Mark ‘cresc. written-in and sf'on the third beat. Considered.
139 Tutti Mark ‘p” added. Considered.

This is no correction, but merely an entry in the lower octave for an easier control, or as an instruction to the copyist in making orchestral parts.
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3 movement

Instrument

Firstauthorised transcript (Bonn)

- . Instrument
Beethoven’s intervention

Second transcript - ‘clean copy’ (Ljubljana)

Beethoven’s intervention

10 Vnil, l Accidental moved from third note There is no accidental in this bar.
to the second one.
17 Vnil,, vla Natural on first note. No mark.
33 Vni L in I1. Natural added on last note. Considered.
39 Cb Incomprehensible remark.
95 Fg Mark ‘ fagotto 2% added. Considered.
114 Cl Ligature added over all crotchets. Considered.
190 Basi Natural added on the second beat No mark.
to the first note.
197 Basi Natural added to the fore-last note in the bar. Considered.
198 Basi Natural added before the second note Considered.
on the second beat.
221 Vnil.inIl.,  Natural added on the first beat. No mark.
vla
238 Ob, fg Marks for staccato added (wedges). Considered.
241 Cl Idem.
307 Fg Remark ‘ fzgotto 2% again. Considered.
394 Vla, basi Natural again on the second beat. No mark.
397 Vla Natural before the last note. Considered.




Firstauthorised transcript (Bonn)

Instrument Instrument

Beethoven’s intervention

404 Basi Sharp before the second semiquaver
on the first beat.

Second transcript - ‘clean copy’ (Ljubljana)
Beethoven’s intervention

Not considered.

4™ movement

Firstauthorised transcript (Bonn)

Second transcript - ‘clean copy’ (Ljubljana)

Instrument , . . Instrument ) .
Beethoven’s intervention Beethoven’s intervention
3 Vni L. Dots above the first three notes. Unmarked.
21 Basi Division into cellos (quintuplets) and basses Considered.
(quadruplets).

58 Vni L. Flat before the third note (as a reminder). Considered.

106 2. Pos Note ¢ corrected to e-flat and tied across the bar.” Notated in this bar are the tenor and the alto
clef®
I12 Vni L. Flat noted again before the note. Considered.

5 movement

Bar Instrument Firstauthorised transcript (Bonn) Instrument Second transcript - ‘clean copy’ (Ljubljana)
Beethoven’s intervention Beethoven’s intervention
5 Cor Mark ‘Solo’added. Considered.
8o Cl fg Ligature required from the third note on, Considered.

across the entire next bar.

~

In new editions, this sharp is not considered.

The copyist had likely perceived the alto trombone noted in alto clef; and the tenor one in tenor clef, as he had done ‘explicize’ in the second transcript.
If the alto clef is intended for the alto trombone, and the tenor clef for the tenor trombone, the interval remains the same.
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Bar

Instrument

Instrument

Firstauthorised transcript (Bonn)

Beethoven’s intervention

Second transcript - ‘clean copy’ (Ljubljana)
Beethoven’s intervention

83 ClL fg All accidentals are notated separately.’ First and third accidental considered,
but not the second one.
8s,90 1.l Natural before the third note. Considered.
87,91 2.cl Natural before the first note. Considered.

89 1. cl Idem. Considered.

93 1.cl Sharp before the first note. Considered.

97 Vni II. Sharp before the second note. Considered.

99 Vni II. Sharp on second beat before the third Considered.

semiquavers.
100 Vlc Both first notes tied. Considered.
101 2.cl Sharp before the first note. Considered.
Basi Last note of the bar equipped with a wedge Wedge marked only a bar later.
(same one bar later).

111 Vni L. Both groups of semiquavers under arc. Same.

120 Vni L. Flat added on first beat (as a reminder). Without the flat.

178 Fg Mark p” added. Considered.

211 Vla Sharp written-in before the last semiquaver. Considered.

213 Ob Ligature from this note over the next bar. Considered.

223 2.0b Natural before the note. Natural missing.

231 FL ob Arc written-in over three bars. Considered.
248 Basi Written-in here as well: ‘sotto voce’. Mark missing.

9 Vorschlag, before the second and the last note, since they are situated in different instruments.





